


















































































ではなく、学派の抗争や製薬会社の利益で変化してきたのだと Christopher Lane は指摘








　本題に入って、マダム・バタフライの直接の原型となった John Luther Long （1861-1927）











nasai, Oitoma itashimasu" でおわるこの序文は作者の日本語理解の程度と、ややふざけた
文体を示しています。（http://xroads.virginia.edu/̃HYPER/LONG/intro.html）






























He [Pinkerton] would provide her a new motive, then, Pinkerton said, ― perhaps 
meaning himself, ― and a new religion if she must have one ― himself, again.  
So when she, at his motion, diﬃdently undertook to clothe the phantoms which 
made up her "religion," Pinkerton expounded what he called the easier Western 
plan of salvation ― seriously too, considering that all his communication to her 
were touched with whimsy.  This was inevitable ― to Pinkerton.  After all, she 





















She burst into a reckless laugh, and threw herself like a child upon him.
"But tha''s ezag' why I am not !  Wha''s use lie?  It is not inside me ― that sawry.  
Me?  I'm mos' bes' happy female woman in Japan ― mebby in that whole worl'.  
What you thing?"




























They had taught her how to die, but he had taught her how to live ― nay, 
to make life sweet.  Yet that was the reason she must die.  He had come, 
and substituted himself for everything; he had gone, and left her nothing ― 


















ていて、中国系の女性作家 Winnifred Eaton （1875-1954） が　やや怪しげな日本名 Onoto 
Watanna という筆名で日本人のふりをしてA Japanese Nightingale （1901） でより自立し
た日本人女性像を書いています。さらに、アメリカ人 Wallace Irwin （1875-1959） が、「ハ
シムラ東郷」という名で、1907年から新聞に連載した、戯画的に日本人男性家政夫を登




























































































を分析していて便利です。バレーからミュージカルまで含める Madame Butterﬂy, Story 
Origins というサイトもあります。
　David Belasco （1853-1931）が1900年にマダム・バタフライを最初に劇として上演しま





関係が複雑すぎますが、David Hernry Wong によるジェンダー役割を逆転したような作




















































タイプの元凶はハリウッドだという主張もあります。Sheridan Prasso の The Asian 


























The primary problems which we confront in the new millennium ― war, famine, 
poverty, disease, debt, drugs, environmental pollution, the displacement of 
peoples ― are not especially 'cultural' at all.  They are not primarily questions of 
value, symbolism, langauge, tradition, belonging or identity, least of all the arts.  
Cultural theoriests qua cultural theorists have precious little to contribute to 
their resolution.  In the new millennium, astonishingly, humankind faces pretty 
much the kinds of material problems it always has, with a few novel ones like 
debt, drugs and nuclear armaments thrown in for good measure.  Like any 
other material issues, these matters are culturally inflected, bound up with 
beliefs and identities, and increasingly enmeshed in doctrinal systems.  But 
they are cultural problems only in a sense which risks expanding the term to 



















































Siegel, Against the Machine: Being Human in the Age of the Electronic Mob, Serpent's 
Tail, 2008） それは、マダム・バタフライの再検討を例としてお話したように、比較文化を
通して現実の世界を見直すことに役立つはずです。それが僕の見果てぬ夢であり、比較文
化の可能性であると考ています。
　
注 MLA スタイルを応用し、必要な書誌データは本文の組み込んだ。インターネット情報は2009年11月
22日取得確認した。
